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I. Translate the following two passages into English (75 points):
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II. Translate the following three passages into Chinese (75 points):

1. And I want beauty in my life. I have seen beauty in a sunset and in the spring woods and in the eyes
of divers women, but now these happy accidents of light and color no longer thrill me. And I want

beauty in my life itself, rather than in such chances as befall it. It seems to me that many actions of my
life were beautiful, very long ago, when | was young in an evanished world of friendly girls, who were
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all more lovely than any girl is nowadays. For women now are merely more or less good-looking, and as
I know, their looks when at their best have been painstakingly enhanced and edited. But I would like this
life which moves and yearns in me, to be able itself to attain to comeliness, though but in transitory
performance. The life of a butterfly, for example, is just a graceful gesture: and yet, in that its loveliness
is complete and perfectly rounded in itself, I envy this bright flicker through existence. And the nearest |
can come to my ideal is punctiliously to pay my bills, be polite to my wife, and contribute to deserving
charities: and the program does not seem, somehow, quite adequate. There are my books, | know; and
there is beauty "embalmed and treasured up" in many pages of my books, and in the books of other
persons, too, which | may read at will: but this desire inborn in me is not to be satiated by making marks
upon paper, nor by deciphering them. In short, | am enamored of that flawless beauty of which all poets
have perturbedly divined the existence somewhere, and which life as men know it simply does not
afford nor anywhere foresee. (40%)

2. What is it that we mean by literature? Popularly, and amongst the thoughtless, it is held to include
everything that is printed in a book. Little logic is required to disturb that definition. The most
thoughtless person is easily made aware that in the idea of literature one essential element is some
relation to a general and common interest of man—so that what applies only to a local, or professional,
or merely personal interest, even though presenting itself in the shape of a book, will not belong to
Literature. So far the definition is easily narrowed; and it is as easily expanded. For not only is much
that takes a station in books not literature; but inversely, much that really is literature never reaches a
station in books. The weekly sermons of Christendom, that vast pulpit literature which acts so
extensively upon the popular mind—to warn, to uphold, to renew, to comfort, to alarm—does not attain
the sanctuary of libraries in the ten-thousandth part of its extent. The Drama again—as, for instance, the
finest of Shakespeare's plays in England, and all leading Athenian plays in the noontide of the Attic
stage—operated as a literature on the public mind, and were (according to the strictest letter of that
term) published through the audiences that witnessed their representation some time before they were
published as things to be read; and they were published in this scenical mode of publication with much
more effect than they could have had as books during ages of costly copying or of costly printing.
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